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= SURVIVE THE NIGHT o1

featuring The Five Boroughs & DJ Lynne Pen

Lin-Manuel Miranda, Eisa Davis
Bass, Keyboards: Mike Elizondo
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Survive The Night
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Survive The Night
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4 Survive The Night
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Synth Bass,
Bass Guitar

02

ROLL- CALL

starring The Warriors

Lin-Manuel Miranda, Eisa Davis
Bass, Keyboards: Mike Elizondo
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Roll Call
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Roll Call
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" WARRIORS CYPHER 03

Lin-Manuel Miranda, Eisa Davis

Beat Box 4 = 101 TACET
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" MAKRE WAY YO CYRUS 04
featuring The Gramercy Riffs
TA C E T Lin-Manuel Miranda
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Synth Bass,
Bass Guitar

Moderately J =80

featuring Cyrus

{F YOU CAN COUNT

05

Lin-Manuel Miranda
Bass, Keyboards: Mike Elizondo
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If You Can Count 2
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Synth Bass,
Bass Guitar

Mysterious J=90

Gm Kick drum + vocals
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06

Lin-Manuel Miranda

Bass, Keyboards: Mike Elizondo
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Derailed
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= \WOODLAWN CEMETERY 07

Lin-Manuel Miranda, Eisa Davis
Bass, Keyboards: Mike Elizondo
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Woodlawn Cemetery
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= LEAVE THE BRONX ALIWVE 08

featuring The Turnbull ACs

Lin-Manuel Miranda, Eisa Davis
Bass: Ruben Rodriguez
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Leave The Bronx Alive
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3 Leave The Bronx Alive
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" A TRACK FIRE AND A PHONE CALL 09

The Warriors & The Rogues

TACET

Lin-Manuel Miranda, Eisa Davis

LAST DIALOGUE:
LUTHER: "They're lookin' for The Warriors, remember?
We can do some lookin' too..."

ATTACCA
(NO TIME)
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Bass Guitar

GO'NG DOWN

featuring Luther & Cropsy of The Rogues

System of a Down o =120 [ELECTRIC BASS| + DISTORTION

10

Lin-Manuel Miranda
Bass, Keyboards: Mike Elizondo
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Going Down
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Bass Guitar

ORPHAN TOWN

featuring The Orphans & Mercy

Fugees J=92 [ELECTRIC BASS

11

Lin-Manuel Miranda
Bass, Keyboards: Mike Elizondo
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2 Orphan Town
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= CALMEMERCY 12

Lin-Manuel Miranda
Bass, Keyboards: Mike Elizondo
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Call Me Mercy 2
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" STIL BREATHIN'Y 13

featuring Masai

Lin-Manuel Miranda
Keyboards: Lin-Manuel Miranda

"Yeah, right!"
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Still Breathin' 2
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QUEY QRLS 14

featuring The Hurricanes

Lin-Manuel Miranda, Eisa Davis
Ballroom dJ = 120 Bass, Keyboards: Mike Elizondo
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"You got sum to say, let 'em know..."

Quiet Girls
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= QUTSIDE GREY'S PAPAYA

featuring The Baseball Furies
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Outside Grey's Papaya 2
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Bass Guitar

SIC¥H OF RUNNIN'

Double-Time J=220 |[ELECTRIC BASS
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Sick Of Runnin'
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Sick Of Runnin'
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Sick Of Runnin'
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Sick Of Runnin'
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= THE PARV AT NIGHT 17

Lin-Manuel Miranda, Eisa Davis
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The Park At Night
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The Park At Night
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e LATHER INTERLUDE 18

Lin-Manuel Miranda
Bass: Mike Elizondo

Trap Metal . =120
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CARDIGANS 19

The Warriors & The Bizzies

TACET

Lin-Manuel Miranda, Eisa Davis

LAST DIALOGUE:
THE BIZZIES: "They said you all killed Cyrus".
"But we know you didn't - now that we see you."
"Not y'all..." (harp glissando)

ATTACCA
(NO TIME)
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Synth Bass w! ( i OT qo u 2 0
featuring The Bizzies
Lin-Manuel Miranda, Helen Park
Synth Bass: Mike Elizondo
"Not y'all..." Pop R&B J =146
(harp glissando)
rom 419 F |SYNTHBASS| g, c BD  CIE
)% : - Y T © ) o [ <
7 5N & —N . & g @ [ 1 i
1= 2 3 4 o *’
mf
F Bb C Bb/A C/Bb
ra
Ve | [ ¥] - [ 7] - [ 7] -_ [ Y] [ %]
4 b 1 D [ [_ID Vi . [ . /
5 = 6 7 8 B
F Bb C Bb/D C/E
o) N N
hdl DN (V] ) 20 7] y 2 7] ] (Y] (Y] (V]
7 5 JA Y D T § / @ / / /
9 = 0 11 2 @ o’
F Bb C Bb/D C/E
ra X
T he | [ %] - [ Y] - [ %] - [ 7] [ %]
4 b 1 0 [ @- 1 [ 1
13 =° 4 15 16 ®- *’
F Bb C BH/D C/E
o) AN AN
T e | [ 7] y 2 [ 7] [ 7] y 2 & [ 7] & [ 7]
v A / \ JA— / . / / /
o — —79 o o o’
18 o o V@ 20 @ o
F Bb C Bb/A C/Bb
ra
S Ne | [ %] - [¥] - [ 7] - [ %] (Y]
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A HMGQHT OR SOMETHINY - 21

Lin-Manuel Miranda
Upright Bass: Mike Elizondo

Moderately J.=95
piano
Gm 1 subway sound
1

I €3 |
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e |
Z b
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A Light Or Somethin'
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3 A Light Or Somethin'
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" WE GOT YOU (REPRISE)

Lin-Manuel Miranda, Eisa Davis
Bass, Keyboards: Mike Elizondo

Slow R&B Jam 4 =95

F |SYNTH BASS
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We Got You
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Bass Guitar,

24

EUNION SQUARE

Synth Bass
. , .
featuring New York's Finest
Lin-Manuel Miranda, Eisa Davis
Bass, Keyboards: Mike Elizondo
"And ya slipped the noose when cute-boy Bizzies
"This is 14th Street, Union Square” didn't want to get any blood on their cardigans...
' But will you make it..."
~ ~
ER - | |
o) v Hh . .
7 52
) ] 4
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Foreboding J =100 [ELECTRIC BASS
"...through the maze of Union Square?"
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Reunion Square
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Reunion Square
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T CGAME TRAIN HOME 25

featuring DJ Lynne Pen

Lin-Manuel Miranda
Bass: Mike Elizondo

Evocative J =80 ELECTRIC BASS| with PICK
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Same Train Home
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Same Train Home
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Same Train Home 4
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Bass Guitar

YINALE

PARY 1: THE WONDER WHEEL

Underscore o =90
[ELECTRIC BASS|

26

Lin-Manuel Miranda
Bass: Mike Elizondo
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. ? - \ W— — = — NN
L) B 3 | |
- —
mp
e - \k\ k\ —~ —— - \
Q—W,- 5 b e ) b_rrzﬂ, e ; ‘\,
5 6 ° 7 —8—
@ + Vocals
b he = o = ’ )
7 _ .FP. } N
0 ° ‘ 1 SETE
75 21 g t'—r* Lq‘ ] ) o
13 7 — 5 ST
Bbm9
4 R R
*).— Db b
J b |V
VD
18 = 19 20
Cm7 Bbm7
o P
“Fe 1 D b o T
J hl|lV O Pay By |
v @ L QI”’ D

Transcription by Dave D'aranjo « www.davedaranjo.com :||: Special thanks to Matt Sangiovanni ® www.mattsangiovanni.com

22

© 2025 ® Revised July 5, 2025



Finale
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END of ALBUM

Hope this chart is helpful to you! I aim for accuracy and will always keep my transcriptions 100% free.
That said, any gratuity - and/or a follow - is always appreciated! Thank you!
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